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II. INTRODUCTION TO MODULE

Required texts:
Queneau, Raymond. Zazie dans le Métro. Gallimard Jeunesse éditions Folio Junior, 1999.
Objectives:

1. to become familiar with the literary genre of comic fiction.  

2. to observe Queneau’s innovative use of language (e.g., different levels of language from formal to slang or argot, alternative spelling, comic dialogue, free indirect speech or style indirect libre) and be familiar enough with this style of language to distinguish it from that which is used in previous genres studied in 201.51 (existentialist play and novel, and modern poetry). 
3. to gain some knowledge about Raymond Queneau, his career, and his novel.

4. to be able to speak and write about this novel with thematic and technical vocabulary.

III. INTRODUCTION TO THE NOVEL ZAZIE DANS LE MÉTRO
Please read the following paragraphs about Raymond Queneau (1903-1976), his innovative novel Zazie dans le Métro, and the context in which the novel was written.
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     Le roman Zazie dans le Métro est publié pour la première fois en 1959.  Le titre attirant, l’héroïne provocatrice et attachante, l’expérimentation avec le langage, et une critique généralement favorable ont tous contribué au grand succès du roman, ce qui était plutôt inattendu chez un écrivain si complexe et sophistiqué.

    Pour la plus grande partie de sa vie, Queneau travaille comme éditeur dans la grande maison d’édition Gallimard.  Il devient éventuellement directeur du prestigieux projet l’Encyclopédie de la Pléiade en 1956.

    Mais Queneau participe aussi à plusieurs projets anticonformistes qui marquent sa carrière d’écrivain.   C’est à Paris que Queneau fait connaissance avec d’autres écrivains d’avant-garde, notamment André Breton, le leader du groupe surréaliste.  Queneau participe aux activités du groupe pendant les années vingt, mais il rompt assez vite avec le groupe car la prédominance du subconscient aux dépens de l’individuel et les pratiques autoritaires du leader ne permettent pas à Queneau une identité personnelle et innovatrice parmi le groupe.  Pendant ces années avec les surréalistes, Queneau fait plusieurs connaissances importantes, y compris celle de sa femme, Janine Kahn, la sœur de Simone Kahn, la première femme d’André Breton.  
    L’intérêt des surréalistes dans l’effet du langage et surtout dans l’(in)signifiance du langage qui vient du subconscient sont reflétés dans l’œuvre de Queneau.  Il est l’auteur de plusieurs traductions de livres en français.  Il écrit aussi en 1947 Exercices de Style, une histoire présentée quatre-vingt dix-neuf fois dans des styles d’écriture différents.  Les expérimentations avec le langage parlé dans Zazie dans le Métro fait aussi preuve de cette fascination linguistique.  
    Queneau faisait aussi partie du Collège de Pataphysique, un groupe d’artistes et d’écrivains qui s’intéressent à la philosophie de pataphysique, une philosophie qui critique et parodie les méthodes de la science moderne et qui est souvent exprimée dans des termes qui n’ont aucun sens rationnel.  Queneau organise un sous-comité d’écrivains et mathématiciens qui se concentrent sur la synthèse de la littérature et des mathématiques et pour créer des techniques d’écriture avec des régulations fixes.  Ce sous-comité se nomme Oulipo (Ouvroir de littérature potentielle – Workshop of potential literature), et plusieurs écrivains connus y participent, y compris Georges Perec et Italo Calvino.
    Est-ce que vous trouvez la double carrière de Queneau, d’une part éditeur respecté et d’autre part écrivain expérimental, fascinant ?  A votre avis, est-ce que les expérimentations avec le style d’écriture et avec le langage français sont importantes ?
For more information about Raymond Queneau and his novel Zazie dans le Métro, you might want to check the following French and English language websites:

http://www.kirjasto.sci.fi/quene.htm
http://www.jstor.org/view/0016111x/ap020367/02a00060/0
http://www.themodernword.com/scriptorium/queneau.html
http://www.english.vt.edu/~siegle/Comp/Queneau.../queneau....html
http://en.wikipedia.org/wiki/Queneau
IV. READING HINTS FOR ZAZIE
Before reading Queneau’s novel, pay attention to the following topics:

1) Be aware that there is a lot of slang language in this novel, and that much of these colloquial expressions are spelled phonetically.  This means that the author writes the word as it sounds, and not as it is officially spelled.  The very first word of the novel is an example of this: “Doukipudonktan.”  This translates as: D'où qu'ils puent donc tant? Literally “From where do they stink so much” and figuratively “What makes them stink so much?” or “What a stench!”  It is difficult for non-native speakers to understand all of this transliterated argo (slang).  So do not worry if there are words that you do not understand and are not in the dictionary.  If you try to find meaning in the context, or surrounding words, by the end of the novel you will feel much more comfortable with unfamiliar words and will be able to decipher them more quickly.  
2) It is important to feel comfortable with ambiguity.  If you had unlimited amounts of time, looking up every word would be beneficial.  Because time is limited, however, it is more useful to proceed through the novel without knowing every word, but with a general understanding of the meaning of the work.
3) Taking notes as you read a novel can be very helpful.  Jot down the page numbers of certain ideas that strike you while you are reading. 
4) Remember that this is a not a serious existentialist work.  Queneau’s history with the Surrealist group, with the Oulipo group, and his emphasis on resisting academic norms contribute to the sarcastic and humorous tone of the novel.  Feel free to laugh out loud!
5) Click here to download a copy of the Lexique Zazique, a glossary that will help you with the difficult vocabulary of the novel.
V. DURING AND AFTER READING
Please read the following section before reading the novel so that you have in mind some important themes as you proceed.  While you are reading, take notes and answer the questions below, and when you are finished with the novel, go back and look over the questions and the answers you provided, as this will help you with your exam for this module.  

1) Notice the list below of the main characters in the novel.  As you are introduced to them, write down beside each name a few character traits or anything else (i.e. Zazie’s ubiquitous “mon cul” that exemplifies her rebellious and feisty character) that may help you remember important qualities about each character.  Also take notice of the names of the characters; many of them are funny or theatrical (Zazie for instance, is not a typical catholic name, or Mado Ptits-pieds, who becomes the more serious “Madeleine” after her marriage proposal, or Gabriel, who is sometimes referred to as Gabriella and Marceline as Marcel).  Jotting down the page numbers from where you get your information is important.
Gabriel_____________________________________________________________                                                                                                                                  
___________________________________________________________________Marceline______________________________________________________________________________________________________________________________Zazie__________________________________________________________________________________________________________________________________Charles_______________________________________________________________________________________________________________________________Mado Ptits‑pieds _________________________________________________________________________________________________________________________

Pédro-surplus/Trouscaillon/Bertin Poirée/Aroun Arachide______________________ ___________________________________________________________________Turandot_______________________________________________________________________________________________________________________________Laverdure______________________________________________________________________________________________________________________________
Gridoux________________________________________________________________________________________________________________________________

La Veuve Mouaque_______________________________________________________________________________________________________________________Fédor Balanovitch_____________________________________________________
___________________________________________________________________
2) What is the structure of the novel?  The division of the novel into chapters is one structure.  What about events and actions – are any repeated, literally or with variations (think of the first and last scenes – what is the same, what is different? or the little personal phrases that many of the characters repeat) – and would this imply a circular structure versus a linear one?   How many different examples of repetition can you find?
___________________________________________________________________
___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
2a) Another aspect of the organization is the numerical structure of the novel.   


Queneau’s interests in mathematics often influenced the way he organized his 


novels.  There are, for instance 19 chapters in Zazie, Laverdure repeats his phrase 

“Tu causes, tu causes, c’est tout ce que tu sais faire” 19 times, Zazie pronounces 


“mon cul” 18 times and does the “gesture” once (see page 131), making a total 

of 19.  Can you find any other instances of the number 19?  What about the 

number 7 (hint: make a list of the characters whose names have 7 letters.  hint: how many characters are named in the 7th chapter?  hint: which gestures, scenes, or anything else repeated 7 times without variations?)
______________________________________________________________________

______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
3) Are there any references to external temporality, that is the time outside of the story?  During which historical period does the novel take place?  And what about the internal temporality -  how does time pass within the story?  We know that Zazie stays in Paris for the weekend (3 days), but are the temporal indices (words or cues that indicate time) coherent? 
__________________________________________________________________
___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
4) The city of Paris is the space where all the action takes place.  What do you learn about the city through the novel?  Does Queneau provide accurate geographical or historic information, or is the picture described more one-dimensional and superficial like a postcard? 
 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
5) Who is the narrator?  Does he/she play a role in the novel?  Is he/she judgmental, witty, quick, distracted, straightforward, ignorant, knowledgeable?  Does the narrator immediately reveal, for instance, Gabriel’s occupation, or does the reader find out slowly with bits and pieces of information?  Does the narrator tell us everything, or is the reader required to do some work and deduce things for himself/herself? 
___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
6) What have you noticed about Queneau’s style?  Does he include a lot of detailed description, or is there more of an emphasis on dialogue?  Are the dialogues quick exchanges or longer discussions?  What about the language – can you discern the difference between spoken French and the official French, between the transliterations of the spoken argo, and the official French of la veuve Mouaque?
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
7) What are some of the themes of the novel?  What does it mean to be a child (and what significance does the last line of the novel have for this theme)?  What does it mean to be an adult?  Although the adults have professions, are their jobs highlighted in the story?  Sexual ambiguity is also addressed (Gabriel/Gabriella, Marceline/Marcel).  Which characters seem to have fluid identities?  What about characters such as Pédro-surplus, who transforms into Trouscaillon, Bertin Poirée and finally Aroun Arachide.
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
VI. USEFUL VOCABULARY FOR WRITING ABOUT PROSE

Le récit



story/narrative
Le personnage



character

Le roman



novel

L’intrigue



plot

Le protagoniste


the protagonist (the main character or hero)
L’antagoniste



the antagonist (the antihero)
VII. GRADED ACTIVITIES

In this module, you are asked to read the introduction to Zazie dans le Métro found in Section II.  You are to be familiar with the novel by reading and answering the questions in Sections IV and V.  You will be graded on the following 4 activities.  

1.  Discussion Orale (1 appointment): Read the Introduction to Zazie dans le Métro and the questions in Sections IV and V and be prepared to discuss IN FRENCH what you have learned with your instructor.  You should speak about any of the aspects that interest you about the novel.  You are free to discuss and ask questions about specific passages, themes, characters, the author, etc.  You will be expected to use the entire 15 minuets of the appointment for discussion in French.  It is your responsibility to keep the conversation going!

2.  Composition (3 appointments, the first 2 must be back-to-back):

a) You will choose one topic from the list of composition topics provided below.  

In your answer, be sure that you use examples from the text and that you provide 

page numbers when needed. 

1) Que signifient les derniers mots du roman prononcés par Zazie ?

2) Est-ce qu’on peut comprendre les aventures de Zazie à Paris comme une sorte d’odyssée ?  Est-ce qu’elle est à la recherche de quelque chose ?  Est-ce qu’elle a du succès dans sa quête ? 
3) Choisissez un personnage du roman et faites une analyse complète.  Quel est le rôle de ce personnage dans le récit?  Quel est la relation entre ce personnage et Zazie ?  Quels sont les traits qui distinguent ce personnage des autres ? 
4) Quels sont les effets de la translitération de l’argot en mots écrits ?  Donnez des exemples précis.  Est-ce que les expérimentations de langage ajoutent quelque chose au roman ?  Est-ce que le ton du roman serait le même sans l’argot ?  
5) Choisissez un thème et trouvez des exemples précis dans le roman qui soutiennent vos idées.  
b) Develop a 250-word typewritten and double-spaced composition to be presented to an instructor in the I.I. center. Make two consecutive appointments to discuss the draft of your composition and have it graded by an instructor. 

c) You will take the corrected draft home and rework it, integrating the instructor’s corrections and suggestions, and you will schedule one more appointment for the grading of the final draft of your composition.    

d) For your "final version" appointment you must have both versions 1 and 2 with 

you.  You must earn eighty percent (80%) or better for each composition. (For 

hints on writing a composition, see the link on the Learning Packets page entitled 

General Guidelines) 

3.  Présentation Orale (1 appointment): Chose one of the previous questions from the 

composition (it cannot be the same as the question you chose for your composition) to answer orally for a formal evaluation of your speaking abilities.  You will want to plan out your response by first writing an outline and organizing your thoughts and the quotes/excerpts you may use to support your ideas.  You may record notes on a 3 X 5 index card and refer to the card as you are presenting.  Keep in mind that you will not be allowed to read your presentation directly from your note card.  Before this appointment takes place, you may want to meet with an instructor to ask about pronunciation, elocution, and any other issue that may arise during the presentation.  If there is time after the presentation, the instructor will ask you questions about your topic.  Before this appointment takes place, you may want to meet with an instructor to ask about pronunciation or any other issue that may arise during the preparation of your presentation.  

4.  L’Examen (1 appointment): 

a) Preparation for this exam involves reading this entire Learning Packet, being familiar with the material in it, and thoroughly answering all the questions.  

b)  The final component of this module consists of a written test.  The entire test is in French, and you will be writing only in French.  The first part of the exam is a series of 8 statements which you must identify as true or false.  The statements are based on the material in Section III of this Learning Packet.  The second part of the exam consists of a series of 5 quotes from the novel for which you must identify the speaker; these quotes are obvious if you have read the novel.  For the third section you will be asked to make a detailed description for two of the characters in the novel.  Since Queneau does not provide many physical details, you will have to give examples of their typical behavior, of something they might characteristically say, explain their significance in the novel, and give any other detail that helps describe the character.  The final section of the exam consists of two essay questions (75 words each, worth 25 points each).   The first question will address a general theme and the second question will be an excerpt from the novel which you will read and analyze.  
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